NOTES TO TIE ASSEMBLIES OF AL HABtRl
PEEFACE.
THE opening prayer or invocation which, according to the custom of Moslem authors, is prefixed to the book, begins with an elaborate series of antitheses, the purport of which is to ask deliverance from the opposite faults of redundancy and poverty of style, and the opposite dangers which arise from the indulgence or hostility of critics. This kind of exordium is always composed with especial pains by a writer who aspires to produce a work of merit; and it has, generally, more than the usual share of the rhetorical artifices, which are to be met with in Arabic writings. The prayer and preface of Hariri are, perhaps, the most highly elaborated part of his work, and have always been esteemed as a model of composition. Having supplicated deliverance both from excess and defect of diction, and from undue favour and undue blame, the author asks to be guarded from ambiguity of expression as much as from actual error; a request not unnecessary in a work which deals so much with the niceties of language, and seeks to exhibit them by plays on words (^^csr), by contrasting words that differ only in the diacritical points (L-C.*^^), or in the inversion of the order of the letters (L_JO), or else by bringing together the widely different meanings that can be borne by various forms of the same root. After this the author prays for the moral qualities which shall assist him in producing an excellent work, and one which shall not endanger his position by giving offence to the powerful. The prayer concludes by the due invocation of a blessing upon the Prophet and his House. The Commentator whom I shall continually cite in these notes is Abu '1 'Abbas Ahmed ibn 'Abd al Mu'min al Kays! ash Sherlshi, so called from having been bom at Xeres in Andalusia. This